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 3352].  

London, after the small town in Yorkshire 
she had left, felt vast, complex and impenetrable 13, p. 12] 

-
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Cornwall) -

While he walked, traffic rumbling past him, he remembered Sundays in 
Cornwall in his childhood [Galbraith 2013, p. 115] 
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Out in 
the street, he turned left and proceeded past the closed 12 Bar Caf , 
up the narrow walkway of Denmark Place past a window full of multicol-
ored guitars, and walls covered in fluttering fliers, away from the relentless 
pounding of the pneumatic drill [Galbraith 2013, p. 40] 
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grubbiness, Robin soon discovered a firm organizational structure that 
pleased her own neat and orderly nature. The brown card folders (oddly 
old-fashioned, in these days of neon plastic) lined up on the shelves behind 
her desk were arranged in date order, each with a handwritten serial num-
ber on the spine  [Galbraith 2013, p. 46] 
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-
 

- Lula Landry

  

 Eric Wardle -

 
 Guy Som : Guy Som had told Strike that the flat s 

famous previous inhabitant loved color; but it was now as impersonal as 
any upmarket hotel room  [Galbraith 2023, p. 281]  

 

: I said to her, sweetie, you can t live here; marble every-
where, marble isn t chic in our climate it s like living in your own 
tomb she chose that fucking five-star prison instead, just to get 
away from the press I told her to move in with me, but instead she 
went and bought that fucking mausoleum  [Galbraith 2013, p. 260 261] 
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Kensington Gardens Street
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tary reminder that his safety would otherwise be in jeopardy, Strike headed 
for a patch of pale wall belonging to the Elizabeth Arden Red Door Spa, 
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leaned up against it out of the pedestrian flow, lit up and pulled out his 

east along Grosvenor Street 
twinges from his right knee. At last he realized that he had walked all along 
Maddox Street and emerged on Regent Street. The red awnings of Ham-
leys Toy Shop fluttered a little in the distance, and Strike remembered that 

bi [Galbraith 2013, p. 156 157] 
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(Canary Wharf Canning Town

He took the train out to Can-
ning Town station. It was overlooked by Canary Wharf, whose sleek, fu-
turistic buildings resembled a series of gleaming metal blocks on the 
horizon; their size, like that of the national debt, impossible to gauge from 

ing, suited corporate world as it was possible to be. Crammed up alongside 
dockside developments where many of those financiers lived in neat de-
signer pods,  [Galbraith 
2013, p. 288] (       
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Piccadilly Circus
(Hyde Park the British Museum
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decker buses cabs the Tube), 
pubs

Afanasjeva 
2020].  

 

 
         

for the Feathers, near Scotland Yard, and his appointment with Eric 
Wardle. It was another Victorian pub, this time with enormous windows 
reaching almost from floor to ceiling, looking out on to a great gray 1920s 

ers, machines were clinking and jingling and flashing primary-colored 
lights; the wall-mounted plasma TVs, surrounded with padded leather, 
were showing West Bromwich Albion versus Chelsea with the sound off, 
while Amy Winehouse throbbed and moaned from hidden speakers. The 
names of ales were painted on the cream wall above the long bar, which 
faced a wide dark-wood staircase with curving steps and shining brass 
handr [Galbraith 2013, p. 126] (  

,      , 
        

,         . 
 

1920-
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grounding

Tottenham
 

rubble and roadworks, and Strike, pleasurably aware of the large amount 
of cash in his pocket, pushed his way through its doors, into a serene Vic-
torian atmosphere of gleaming scrolled dark wood and brass fittings. Its 
frosted glass half-partitions, its aged leather banquettes, its bar mirrors 
covered in gilt, cherubs and horns of plenty spoke of a confident and or-
dered world that was in satisfying contrast to the ruined street. Strike or-
dered a pint of Doom Bar and took it to the back of the almost deserted 
pub, where he placed his glass on a high circular table, under the garish 

[Galbraith 2013, p. 40] 
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    ,   

       (Brixton), 
  -  ,   

         (Derrick Wilson), 
 ,        

: The fishy smell of the covered arcades; the colourful open 
faces of the supermarkets, teeming with unfamiliar fruit and vegetables 
from Africa and the West Indies; the halal butchers and the hairdressers, 
with large pictures of ornate braids and curls, and rows and rows of white 
polystyrene heads bearing wigs in the windows: all of it took Strike back 
twenty-six years, to the month she had spent wandering the Brixton streets 
with Lucy, his young half-sister [Galbraith 2013, p. 84] 
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blue collars

an indecipherable cocktail of 
races Galbraith 2013, p. 
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[Galbraith 
2013, p. 261] (   -
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Derrick Wilson  

Wilson. 

killed huhself. But ask your questions. I don t 
mind  

 
 

  

 
 

Rochelle Onifade 
 

 
 

 
 

 
 

Lechsinka 
Landry is talking very loud at her brudder; he 
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shouting that she gives boyfriend too much mon-
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This article explores the image of London as a complex semiotic and 

Galbraith (pseudonym of J.K. Rowling) as its primary material. Within the 
narrative, the city emerges as a multilayered structure in which historical, 
topographical, ethnic, and cultural elements coexist, contributing to the 

literary and cultural approaches, interpreting London as a symbolic model that 
reflects the class, ethnic, and cultural diversity of British society. Particular 
attention is given to the function of key London locations such as Denmark 
Street, Mayfair, Brixton, End and West Enda areas  and their role in 
constructing the 
characters, Cormoran Strike and Robin Ellacott, the city is revealed as a space 
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of semiotic contrasts and intercultural communication. The analysis addresses 

emblematic cultural markers of British identity, including pubs, transportation, 
architecture, and language. As a result, London is portrayed in the novel with 
exceptional toponymic accuracy and through richly detailed visual, auditory, 

heterogeneous and contrasting elements  from prestigious neighborhoods to 
disadvantaged outskirts, from well-known tourist attractions to obscure 
corners familiar only to locals. Thus, London in the novel is presented not only 
as a physical space but also as a semantic one, reflecting the sociocultural 
dynamics of contemporary Britain. 

Keywords: London, London text, urban text, Robert Galbraith, Strike. 


