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THE KINO-EYE IN POETRY:  
DOCUMENTARY AND MONTAGE AS METHODS  

OF ARTISTIC EXPRESSION  
 

 
A.V. Markov 

Russian State University for the Humanities 
 

background as a civil engineer specializing in highway design influences her 
poetic style, where technical precision merges with lyrical fragmentation. The 
poem about Vertov serves as a key text that reveals the profound connection 
between the cinematic methods of the Soviet avant-garde and contemporary 

-eye 

similar techniques in literature: her poems resemble cinematic montages, 
where images emerge through associative leaps rather than narrative logic. The 
article examines such elements as disjointed rhythm, visual fragmentation, and 
documentary tone  all of which contribute to the cinematic quality of her 
poetry without direct references to film. A significant portion of the study is 

historical 
memory, and the impossibility of bearing witness in an age of catastrophe. In 

power of documentary film clashes with the contemporary reality where any 
ubject to media distortion. Andreeva does not merely quote Vertov 

but engages in a dialogue with him, rethinking his ideas in the digital era. 
Keywords: Olga Andreeva, Dziga Vertov, kino-eye, poetic montage, 

documentary poetry, avant-garde, historical trauma, media critique, 
contemporary Russian poetry, intermediality. 
  


